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DISC®VERY

Think a photograph has to be tack-sharp to be good?
nald Greenhaus says blurry is better.
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Remember the dogma you learned abour
I.Jkin!.;_ and |:=r|r||!i||].'. |:!|l.||.:1r.'x.: Srrictures
like; Don't let your camera move during
exposure (sharpness is next to godliness,
afeer all)... Don'r handhold a lens ar shurrer
speeds slower than the reciprocal of irs
focal length... Meter a scene meticuloausly
before shooting o obrain the * perfect™ ex-
posure.. Carcfully spot our the white duse
flecks thar appear on most enlargemens....

As a young phorographer dashing
arpund Mew York Ciry during rhe go-go
*60s, Donald Greenhaus learned—and
lived by—all these rules, and in laver years,
they carried him through a prismatic career
with Facets in many types of photogeaphy:
Paparazzo work, weddings, bar mitzvahs,
studio product shots, movie snlls, phoro-
i|||,:|||.j||\|:|_ h"l_' AT, !:'.l.,|'|l||:|.:|., .'II'I'qj EOFeE,
While his commercial carcer followed its

Typhcally stypical: Greemhaus Ireguently looks
for spiritual or religious subjects (ke ithis
cathedral in Barcalona), which he canetully
places in the frame. The meticulous framing
reyaads juesl how mch work goes Mo hig
esamingly “sloppy™ exnposerss. Lans: 200mm
14 Nikker. Exposure: Approx. 45 sec at 171,
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DISC®VERY

contimued from page 79

chase instead 1o expose Kodak's Tri-X
by intuition and experience. (*I am
the meter,™ he says.) What many of us
consider an error—jiggling the camera
while the shurter is open—this man
has elevated to an art form. While the
rest of us are bolting our cameras o
the sturdiest tripods we can afford,
Greenhauws is feverishly devising new
ways to shake his.

The result of his heresy—as you can
see from his pictures of Barcelona and
Seville—is an unusual marriage of the
spiritual and graphic. From a series of
gorgeous coffee-table books celebrat-
ing cities in Spain, these pictunes mix
the dreamy, electric, and holy in visu-
ally fresh ways, The books aren't (yet)
published in the U.5., unfortunacely,
but you can stll take a lesson or reo
from the work shown here. Like
what? Go ahead: trash your tnpods,
light meters, and those inky linle bot-
thes of Spotone.... Just don’t say vouo
read ir here! =—F. K.




